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Randwick Environment Park comprises 
13 hectares of parkland, bushland 
and wetland, providing valuable 
habitat for native birds, lizards, 
frogs and mammals. More than 90 
species of indigenous plants have 
been identified to date. The Park 
contains the single largest area (3.6 
hectares) of two endangered species: 
the Eastern Suburbs Banksia Scrub 
and the Sunshine Wattle. Randwick 
Environment Park remains one of the 
few non-coastal bushland reserves of 
the Eastern Suburbs.

Originally part of the Randwick Army 
Barracks, the area housed a rifle range 

and horse riding training ground during 
World War 1. Redevelopment by the 
Department of Defence was carried 
out from 2000 to 2010. Randwick City 
Council protected the very significant 
conservation values and ensured the 
remaining bushland was preserved. 
Council also imposed a range of 
conditions to protect the environmental 
values of the reserve. 

In 2010, Randwick Environment Park 
was transferred from Commonwealth 
to Randwick City Council ownership, 
and the reserve was opened for the 
enjoyment of the community and 
conservation of its flora and fauna.

RANDWICK  
ENVIRONMENT 
PARK



Randwick City Council is proud to 
partner with the University of New 
South Wales to bring NOX to the 
Randwick Environment Park.

This biennial event celebrates art, 
nature, community and togetherness – 
a welcome balm in these testing times.

In addition to the sculpture walk there 
is also NOX Night Cinema, a screening 
of short films and animations from the 
UNSW School of Arts and Media, food 
trucks, gelato for kids and a bar for 
adults.

We’re pleased to be able to support 
UNSW Art & Design students and 
provide an opportunity for residents to 
enjoy their works, displayed against a 
stunning illuminated backdrop. 

The Environment Park and the 
wetlands around which the sculptures 
and installations can be viewed are 
already beautiful, and adding art to 
the area transforms it into a nocturnal 
wonderland. I hope you sense and get 
carried away by some of the magic!

Councillor Danny Said 
Mayor of Randwick

MAYOR’S MESSAGE



This fourth iteration of NOX Night 
Sculpture showcases 27 artworks, the 
majority of which have been produced 
by students studying in the sculpture 
department at UNSW Art & Design. 
These young artists are supported 
by ERIA (the Environmental Research 
Initiative for Art) UNSW, and by the 
Councillors and hardworking staff of 
Randwick City Council.

It is a delight for me to see this event 
emerging from our studios, as it 
symbolises our collective emergence 
from the malaise of 2020. Students 
began preparing for the show in mid-
2020, and their focus helped me to see 
beyond lockdown to a time when we 
could all be back on this very special 
site enjoying art, food and drink. I am 
proud of the way these two classes of 
students have worked, and very happy 
to join them in the show this year with 
two professional colleagues and some 
of my own work.

I hope you, too, will appreciate the 
dedication that is illustrated by these 
installations, and the commitment these 
artists have to opening up sights and 
nights for your enjoyment.

Welcome to NOX 2021! 

Allan Giddy 

Founding Director 
NOX Night Sculpture Walk 

Director of The Environmental 
Research Initiative for Art (ERIA) 
UNSW A&D 

FOREWORD

Photo by Erin Schoeffel



FOREWORD

The second iteration of NOX Night 
Cinema will involve around 20 short 
films and animations produced by 
UNSW film and media students 
continuing the creative partnership with 
Randwick City Council.

Before or after completing the night 
walk, audiences are invited to view 
new short works. There are different 
strands of work – animations and 
narrative projects that take a light-
hearted approach to serious first world 
problems. 

Much of the work is developed 
collaboratively, and with no budget, in 
the greater Randwick area. The intention 
is to develop effective group working 
methods and to foster a lifelong spirit of 
collaboration. We encourage you to view 
the work and speak to the artists as 
the great opportunity offered by NOX is 
bringing the community together. 

We hope that you enjoy or are motivated 
to action by our works.

Dr Greg Dolgopolov

Coordinator  
NOX Night Cinema

Senior Lecturer in Film  
School of Arts and Media 
UNSW



Felixe Rives
The Next Christmas Photobooth (2021)

Papier-mâché, cardboard, timber, acrylic, 
flood camping lights, discarded objects

The Next Christmas photobooth aims 
to bring good memories and joy to 
the piles of discarded objects found 
on the streets, bringing them positive 
energy and value once again. An ironic 
commentary on consumerism through 
the lens of traditional photos with Santa, 
who is replaced with the discarded gifts 
from last season’s Christmas.

You are welcome to walk within the 
frame and become part of the work, feel 
free to take pictures and share using 
#MyNOXphotobooth

@felixe_rives

Ashleigh Moy
Monotony on Joongah Street (2020)

Perspex, LED light strips, silicone, audio 
cable

Little Joongah Street is a site-specific 
installation featuring eight small-scale 
perspex houses, illuminated internally to 
highlight their simple features.

When scouting for a site around this 
park, I noticed all the new houses being 
built along Joongah street and how 
identical they look. This work aims to be 
somewhat humorous in its approach, 
as the small replicas are placed in 
front of the real houses, making clear 
reference to them. The central theme of 
this work is to highlight the banality of 
these houses and create a more visually 
pleasing form of them. Hopefully it will 
also give viewers a bit of a laugh.

@ashleighmoystudio
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Alix Crowe
33.9132° S, 151.2420° E 16-05-21 
20:00 Star Map (2021)

Plywood, steel

I have little to say about this artwork: 
it plays the night sky, a concept as 
simple or complex as you deem it to 
be. So, I will instead use this space to 
name those who built the structures 
around my foolish idea: Karam, Tom, 
Nicole, Bronwyn, Allan, X, Alison, Ant, 
the laser cutting people, the street 
sweepers, the man at Bunnings who 
waited patiently as I selected the 
perfect blue, and oh so many others.

John Troughton
Sine (2021)

Steel, acrylic, LED strip, electronic 
circuitry, speaker system 

Sine seeks to explore the process of 
change and the close interconnection 
of the natural and human worlds, a 
relationship so apparent at Randwick 
Environment Park. Sinusoidal wave 
patterns occur throughout nature and 
form an integral part of our reality. We 
unconsciously receive and transmit sine 
through wind, sound, light and electricity. 
A seemingly simple curve can be 
manipulated endlessly. Through Sine’s 
constantly evolving visual and sonic 
patterns, viewers are invited to consider 
change, variability and randomness, 
and strengthen their connection with 
both our human world and the shifting 
ecosystem of the park. 

@john_troughton
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Allan Giddy 
Night Swimmer (2003)

Projector, DVD player, cast iron bath 
(indoor) / stream (outdoor)

Projected video (1.9 seconds, looped)

A Sisyphean swimmer toils relentlessly 
against the current. His single stroke, 
trapped in an endless glitch of video, 
pulls a moment into a string of moments, 
into a night of moments. This capsule of 
time, his personal bubble of ‘nowness’, 
ends only with each sunrise.

Kirsten Faulkner
WEB (2021)

Used Woolworths Plastic Bags (made 
from 80% recycled plastic)

WEB explores the waste cycles of 
human-made and biological structures 
to propose methods that reuse, reform 
and reimagine plastic waste. 
 
Inspired by a spider’s ability to generate 
intricate webs from a single silk thread, 
WEB mimics this process to create a 
collection of suspended webs in the 
form of a textile repeat pattern.

5 6



Charne Eade
A View of Nature (2021) 

Aluminium frame, spray paint, resin, wire, 
hessian, ribbon, compressed cork, natural 
fibre carpet, varied recycled materials, LED 
Lights, UV lights, solar-powered battery

A View of Nature is a playful interpretation 
of native flora up-close, highlighting 
themes of conservation, sustainability 
and natural beauty. Set within an 
illuminated ‘cabinet’, six nature-inspired 
sculptures explore the parallel between 
nature and man, whilst communicating 
the importance of preservation. The 
handcrafted sculptures are intuitively 
built and presented in abstracted form, 
highlighting texture, shape and line. Each 
is constructed using recycled materials 
to support Randwick Environment Park’s 
conservation focus. The sculptures’ 
natural colour palette contrasts against 
the bold UV lit structure activating an 
urban reading of nature and allowing the 
viewer to thematically engage with the 
environment and site. 
@charneeadeartist

Miroslava 
Silent torment of self (2020)

3D printed masks installation

My art is an extension of self and this 
artwork comes from a painful place. 
The afflictions I suffered have given me 
the most sensitive understanding of 
the silent torment of self and the dark 
reality of the human presence. Here 
is an impression of a painful moment 
suspended in time.

7 8



Callum O’Donnell
Cumulonimbus Hyades (2021)

Recycled wood, dacron and plastic and a 
repurposed/reconditioned old bathtub

Cumulonimbus Hyades reflects isolation. 
After months of social distancing and 
home quarantines, private and safe 
spaces have become catalysts for poor 
mental health. It is a demonstration of 
how even in our most intimate and private 
of moments, storm clouds can gather.

@_pelirrojo_peligroso

Annika Karskens
Petrichor (2021)

Glass beads, black coated wire

Petrichor (peh·truh·kaw) 
noun

A distinctive scent, usually described as 
earthy, pleasant, or sweet, produced by 
rainfall on very dry ground. (Dictionary.
com, 2020)

In the digital age, our senses are 
becoming increasingly muted. Petrichor 
provides audiences with a moment of 
‘frozen time’, in which they may ask 
themselves “What is it like to stand in 
the rain?” and realise that we are losing 
touch with these authentic experiences.

@ak._design
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Kristy Gordon
catching fallen stars (2021)

Fibre cement composite, fibreglass, 
polyester resin, acrylic paint, foil, mirrors, 
LED lights, solar-powered batteries

I invite you to look slowly 
to spend time with the stars  
to experience a natural reverie 
and let your thoughts drift on the night air.  
I invite you to be still 
let the stars anchor you here.

Kristy Gordon’s practice in slow art 
considers time as a raw material, and 
how a slow making process provides 
space for contemplation. Connecting 
with nature as her subject is her 
means of slowing down and achieving 
resonance in the world today.

@kristygordon_art

Francys Arancibia 
Brain on Fire (2021)

PLA Filament, LED lights, clear acrylic 

Telling the story of human engagement 
and the forming of relationships.  
 
Conversation.  
Dreaming.  
Lust/ love.  
Pain.  
 
These high emotions are temporal 
markers of the human experience. If 
these emotions are all-consuming, 
how do we ever manage to control and 
understand them? Can we understand 
our own brain? 
 
curebraincancer.org.au/donate  
brainfoundation.org.au/donation/ 

@francysarancibia
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Lucas Christian
Near Mint (2020) 

Performance work, wood, acrylic, fabric, 
paint, paper

Near Mint is a playful and self-
aggrandising comment on the blurring 
lines between art, consumer product and 
self. Toys and collectibles are modern 
objects of worship with buyers willing 
to pay tens of thousands of dollars for 
objects of nostalgia. 
 
Lucas has spent years creating a cartoon 
version of himself. He is always seen 
wearing a Hawaiian shirt, jeans and 
sunnies. Near Mint is Lucas as a fully 
realised collectible action figure.The term 
‘near mint’ is used in card, comic and toy 
collecting to describe a close to perfect 
condition item. By transforming into a 
life size toy, Lucas seeks to become an 
object of desire and envy, getting one 
step further to a false idea of perfection.

@lucasfarted

Tiffany Ian Tong Ho
The Ugly Duckling (2020) 

Rubber ducks, tin bucket, plastic balls

Inspired by the classic tale The Ugly 
Duckling, this artwork The Ugly 
Duckling, aims to highlight the long-lived 
misconception about racism pictured 
in the classic story. It depicts the main 
character – the ugly duckling, who 
suffered isolation by different animal 
groups and struggled to find a place 
of belonging simply because of his 
‘ugly’ and peculiar appearance. This 
work emphasises a need for a change 
in racial labelling. You are welcome to 
scan the QR code from the picture with 
your smartphone and read my illustrated 
version of The Ugly Duckling story. 
Quack, Quack. We, the ducklings family, 
are hidden in the Randwick Environment 
Park. Come and find us!

@tiffanyiantong  
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Amelia Noble
Interwoven (2021) 

Leather, fabric, plastic, metal, paint

Interwoven is a performance piece that 
constructs identity as markers outside 
the body. While we view identity as an 
internalised process, what does it mean 
when this is physically represented? 
 
Through a myriad of arms, Interwoven 
invites the audience to question the 
construction of one’s own identity, 
through the participation and interaction 
with the performer. 
 
What do we put on display versus what 
do we try to hide? Do we feel comfort 
in connection established through our 
identity, or repressed by restriction?

Erin Schloeffel 
Sonus (2020)

Marine plywood, galvanised steel, 
analogue circuit 

Sonus is an interactive sound work 
producing drone frequencies through 
an analogue circuit. Performing as 
both sculpture and musical instrument, 
the piece allows for the audience to 
create drone scapes in collaboration 
with artist Allan Giddy’s sound 
installation Zephyr. Sonus creates a 
three-dimensional sonic space which 
can be explored and experimented 
upon, with the physical simplicity 
of the plywood boxes transformed 
into resonant tonal complexities. 
The application of the stylus on 
the boxes completes the analogue 
circuit, generating a scale of different 
notes across each area of the work.
Sonus is a critique on the proliferation 
and pervasion of urban noise. 

@erin.schloeffel
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Allan Giddy 
Zephyr (2021)

Wind turbine, battery, electronics

Wind responsive sound installation. 

A wind turbine is sensitised to play one 
sound for each of 16 wind directions in a 
live response to the changing breeze. 

This self-powered wind responsive 
‘instrument’ is positioned near, and 
calibrated for compatibility with Erin 
Schloeffel’s sound boxes.

Hobart Hughes
Book Wormhole (2021)

Books, Perspex and moving image

Book Wormhole is a light sculpture/video 
installation comprising a table along 
which a series of books that have had 
the centres cut out in a hexagonal shape 
so that when you look down along the 
hole one can watch an animation playing 
on a monitor at the other end of the row 
of books. A stop-frame animation of 
pages of encyclopaedias being eroded 
away, as knowledge is always doing, 
gives way to new perspectives and the 
changing nature of information. It also 
speaks to the sometimes forgetfulness 
of what we already know. I used 
children’s encyclopedias because they 
encompass the frozen knowledge of 
my youth compared with the dynamic 
Wikipedia that is, in itself, open to 
evolution. Adjacent to the books is a 
large perspex dome that magnifies the 
perspective along the tunnel of books. 

@hobart_hughes
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Shenae Whalley
Reciprocity (2021)

Mixed media 

Step away from your everyday 
technological vices and into the world of 
Reciprocity. Spread cheer and kindness 
with as little as a smile, and three 
questions picked by the roll of dice. Step 
out of your comfort zone and dive into 
the controversial action of interacting 
face to face with a stranger. 

Find a stranger, take a seat and 
participate in the modernised game of 
Reciprocity! Upon completion, re-engage 
with your phone to take a snapshot with 
your peer and share your experience via 
the hashtag #Createareciprocity

@wanderingwhalley

Celine Cheung
Drive-in (2020)

Single-channel video installation in 
vehicle

______ and ______ sitting in a tree, K-I-S-
S-I-N-G

In this video installation, the artist 
explores their complicated feelings 
towards desire, comprising a 
mix of discomfort, yearning and 
confusion. ‘Drive-in’ illustrates the 
ambiguity inherent in queer coming-
of-age experiences represented by 
disembodied, genderless parts.

A single car, parked in an oval at night.
As you may well know, what goes on out 
of sight.

@soft.hargow
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Aria Joshes
They Paved Paradise and Put Up a 
Parking Lot (2021)

Construction tape, lights, 3D printed 
hand, eucalyptus oil

They Paved Paradise and Put Up a 
Parking Lot is about an intrinsic instinct 
to protect nature from overdevelopment. 
Aria uses construction tape as 
intervention which speaks to how 
spiderwebs can unintentionally protect 
spaces between trees due to common 
natural phobia of poisonous spiders. 
The Eucalyptus scent draws attention 
to koala habitats. Aria also creates 
homemade scents out of Eucalyptus 
leaves she collects. Guests are invited to 
smell the structure as they walk past it.

@Joshers_have_more_fun

Lucy Merrett
Collective Flight Recorder (2021)

Plywood, LEDs and electronic circuits, 
paint, ultrasonic fog maker, PIR motion 
sensor

Our individual and collective footprint on 
the planet impacts layered geologies, 
natural ecologies and historical human 
actions performed locally. This eco 
park site has sustained successive 
human impacts from 1930, including 
construction and demolition of various 
defence force structures, excavations, 
sewage pipe channels and stormwater 
inflows, to its present state of natural 
wetland sustainability. This site is 
dynamic and subtly holds impact records 
of human behaviour. 

The interactivity aspect of this 
work encourages a mindfulness of 
one’s presence and impact on local 
environment. This work signals a wish for 
transformation from alarm to guiding light.

20 21



Kate Minnett
Armoury (2021)

Discarded plastics, fungi spore ‘pigment’, 
tree leaves, solar LED

Armoury: “A protective layer …. to 
deflect or diffuse damaging forces” 
(Wikipedia). Witness the whimsy of the 
sweet sun and sugar-powered romance 
between Randwick Environment Park’s 
native bushland and mychorrizae – the 
underground fungi nutrient network 
arming the park’s precious remnant 
Eastern Suburbs Banksia Scrub to 
communicate, grow and defend its forest 
family from disease, drought and extreme 
heat. “Armoury” parallels the park’s 
WWII history as armaments storage, 
with its ancient and ongoing fungal 
armature. In the root zone beneath our 
feet, this surprising armoury is constantly 
expanding, industriously humming at 
around 220Hertz, and fruiting with wild 
abandon! Scan the QR code for more pix, 
background and artist info.

@kateminnett_artist

Joshua Purvis
Shadows from the past (2021)

Shadows from the past is an interactive 
light installation that is inspired by the 
tragic loss of native fauna during the 
2019-2020 summer bushfires. The 
artwork attempts to bring these animals 
back in the form of shadows projected 
onto the environment of Randwick 
Environment Park and the interactive 
element of the work allows onlookers to 
see and make these shadows come alive 
with the flash lights on their phones. 

22 23



Tanya Wise
The Consumer Dance (2021)

Acrylic glass, recycled table, plywood, 
PLA filament, acrylic paint, cardboard, 
strobe light, 60rpm motor.

Some responsibilities must be shared, 
otherwise the responsibility would 
be endlessly passed around. The 
Consumer Dance aims to expose that 
garbage does not simply disappear 
when thrown away, just moves around.

Timothy Willis
Electrical Sovereignty (2021)

Steel, wood, plastic, copper, ferrite 
magnets

I’m just going to get into the thick of it.

My practice is torn, that I’m using a 
privilege implicit in colonisation, playing 
out today in globalisation/ colonial 
dynamics, that in a roundabout sense 
pays my Centrelink and the privilege of 
university. so;

Am I knotted enough?

What does an unsupported artist look 
like, what generates from the consistent 
funding cuts to the arts?

Maybe something wholesome; my work 
applies an experimental art practice to 
electrical sovereignty.

This becomes the foundational block 
of an interconnected practice aimed 
towards a shift to stewardship.

Start with exploring the technological 
“waste” to unpick the tangled 
oppressions embedded inside it.
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Capto Collaborative/ 
ANL Design
Nostalgia Above (2021)

Steel, PET, LED, Mesh

I have always enjoyed long car trips; 
open road and wide sky. As I am 
driving, I feel this strange melancholy 
towards the clouds over the horizon 
as if they are the destination.

So, when I started working in the city the 
clouds I would see in between buildings 
and down laneways became this idyllic 
symbol. This strange beauty in the 
juxtaposition between nature and the built 
form. The omnipresence of the clouds 
gave me a sense of serenity even when I 
needed to disconnect for a second, all I 
had to do was to look up.

@Anldesign_
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Don’t miss NOX 
Night Cinema, 
screening films 
and animations by 
UNSW students. 
 

Now showing  
in the Randwick 
Community Centre 
auditorium.

NOX 
Night 
Cinema



PROGRAM
Please scan the QR code for  
up-to-date program of events.





THANK YOU
To our event partners:

Thanks also to our local food trucks, details available on:

randwick.nsw.gov.au/NOX 



Cover Artwork: NOX Night Sculpture Walk 2019 
Alexandra Byrne. Charting AERAS (2019).  
Powder coated steel, photoluminescent pigment, UV light.



1300 722 542
randwick.nsw.gov.au/nox


